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Section A: Summary of Findings 
 
Section A.1:  Introduction  
This report constitutes an analysis of selected 
historic interior finishes from the Roseberry 
House in Phillipsburg, NJ.  In accordance with 
the terms of our contract with the Phillipsburg 
Area Historical Society (Frank L. Greenagel), 
Keystone Preservation Group (J. Christopher 
Frey and Elise S. Kemery) has completed the 
following: 
 
Å Two site visits during which ornamental wall 

stencils were exposed in Rooms 102A and 
102B. 

Å Coordination of elemental analysis for 
pigments contained within colors which were 
noted within stencil patterns. 

Å Stratigraphic analysis of historic finishes from 
selected elements in Rooms 102A and 102B. 

 
 
Section A.2:  Historical Considerations  
The research and analysis which is detailed herein 
has been conducted prior to the compilation of a 
comprehensive report on the history and 
evolution of the building.  The Roseberry House 
is believed to have been built in the late 18th 
century, and the decorative wall stencils which are the primary focus of this study are believed to date 
to original construction, or at the very least, the general period in which the building was constructed.  
Key dates in the historic of the building include the following:1 
 
Å Coxe family 1715 to 1766 
Å Upon marriage of Grace Coxe to John tabor Kempe in 1766 it is transferred to Kempe's name 
Å 1776 confiscated 
Å 1787 sheriff's sale to John Roseberry, Sr. 
Å 1797 sale by John & _____ Roseberry to their son, John Jr. 
Å 1846 transferred to Elizabeth Anderson, granddaughter of Roseberry, Sr. 
Å 1887 sold to a third party 
 
We have been advised that our work has been completed concurrently with parallel studies by other 
analytical consultants.  It is anticipated that the reports which issued during this phase of work will 
both contribute to the knowledge regarding historically-significant, character-defining features and 
form the basis for future studies. 
 
 
  

                                                           
1 E-mail from Frank L. Greenagel to J. Christopher Frey, July 1, 2010.  Excerpted from òWho Built the Roseberry House?,ó 

narrative by Frank L. Greenagel, June 19, 2009. 

Room 102A. 

Room 102B. 
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Section A.3: Assessment and Interpretation of  
     Decorative Stencils 
This study focuses on three critical aspects to 
consider within the analysis and interpretation 
of the ornamental wall stencils which are 
present in Rooms 102A and 102B: design, and 
composition of the binding medium and 
composition of the pigments which were used 
to color the stencils.  
 
Section A.3.1: Design 
Observations were made after the manual 
removal of subsequent finishes (mainly 
whitewash) using a combination of palette 
knives, scalpels and woodworking tools.  
Although orientation and spacing varies from 
room to room, stencils observed within the 
study area are similar with respect to color and 
design.  Stencils were applied over a moderate 
gray or dark gray background, with different 
portions of the design executed in black, dark 
gray, white, red and light yellowish brown.  
Designs include: 
 
Å Rope stencils: Used as a border element 

for wall surfaces both above and below the 

chair rail, this pattern features a series of 
paired (Room 102A) and triple (Room 
102B) rope coils which are flanked by dots 
above and below the actual rope design.  
Paired coils and associated dots were 
executed in black and white (Room 102A), 
while triple coils were executed in black, 
white and light grayish brown (Room 
102B).  

Å Floral bands: Present only in Room 102A 
and executed in white, red and light 
grayish brown, this pattern features a 
combination of large and small splayed 

petals which join together in a stem 
element.  Vertical bands are present both 
above and below the chair rail. 

Å Daisy stencils: Arranged in vertical 
columns and present above the chair rail in 
both rooms, this design features petals 
arranged around a center circle.  Some 
daisies feature black and white petals, 
while others feature red and white or 
black, white and light grayish brown petals.   

Å Leaf stencils:  Present in both rooms and 
arranged in vertical columns above the 

 

 
 
Stencil patterns for Room 102A (top) and Room 102B (bottom): 
drawing by Keystone Preservation Group. 

Rope stencil, Room 102A. 

Floral band, Room 102A. 
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chair rail in both rooms, this is an 
abstracted, fern-like pattern which features 
a center column of narrow leaves which 
branch out at various angles.  Individual 
leaves were executed in black, white and 
light grayish brown. 

 
Although the wall stencils present in Rooms 
102A and 102B created a distinct, aesthetic 
impact, they were intended neither to be 
symmetrical nor perfectly balanced (Appendix 
A: Stencil Drawings).  Whereas vertical bands 
above the chair rail in Room 102B alternate 
regularly (leaf-daisy-leaf-daisy, etc.), bands in 
Room 102A alternate irregularly (leaf-floral-
daisy-leaf-floral-leaf-floral-floral-floral-floral-
leaf-floral-leaf-daisy-floral-daisy).  It should be 
noted that a combination of previous damage 
and the inability to remove subsequent finishes 
in some locations have made identifying the 
pattern present on every inch of every wall 
impossible at this juncture (areas highlighted in 
Appendix B: Unresolved Stencil Details).   
 
The history and interpretation of decorative 
wall stencils has been documented in treatises 
such as Ann Eckert Brownõs American Wall 
Stenciling 1790-1840, a resource which was 
consulted throughout the course of this study.  
Other resources examined include American 
Decorative Wall Painting 1700-1850 (Nina 
Fletcher Little), Paint in America (Roger Moss, 
editor), Early American Wall Stencils in Color 
(Alice Bancroft Fjelstul and Patricia Brown 
Schad with Barbara Marhoefer).  Although the 
terminology used to describe the color of 
stencils varies somewhat, the shades observed 
within the study area are consistent with those 
of the period: 
 

It is evident   from a study of original 
paint, both in New England and the South, 
that eighteenth century colors were, for the 
most part strong, and inclined to be dark, 
featuring Indian red, yellow ochre, blue, 
green, and gray.2 

 
Research completed to date has not produced 
documentation which might identify the artist 
or individual who is responsible for the design 

                                                           
2 Nina Fletcher Little, American Decorative Wall Painting 1700-1850, New York: E.P. Dutton, 1989, p. 5. 

Daisy stencil, Room 102B. 

Leaf stencil, Room 102B. 

 
 

 
Similar characteristics found in stencils from the Thomas Caitlin 
House (top) and Stratton Tavern (bottom) (photos from Nina 
Fletcher Littleõs American Decorative Wall Painting). 


